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Simona Micali (Siena)
The Disobedient Shadow

In the philosophical and literary construction of the modern subject, the
fantastic mode has performed the function of testing and challenging the
epistemological principles on which modern man has grounded his
consciousness of the world and of himself, by exploring what lies in the depths
that scientific reason cannot enlighten. The realm of the fantastic is thus the
realm of Shadow: the darkness cast by solid bodies when they are striken by
light is also an image of the remnants of unknown produced by reason itself,
when it pretends to colonize the exterior and interior life of man, intruding upon
the innermost layers of his conscience.

In this perspective, | would like to deal with a particular topic, which I believe
could be a useful key to understand both some mechanisms of the fantastic, and
some of the ways in which fictional imagination investigates the nature and the
solidity of the modern subject: that of the «disobedient shadows». | refer to all the
texts in which the shadow, from being a faithful follower of the character, takes
up its own identity and its own will — usually, but not necessarily, a harmful and
hostile one - thus turning into a double which is a highly disturbing
personification of the Unheimliche, since what was supposed to be a part of the
character himself, intimate and trustworthy, has become instead an ‘other’, a
stranger and a potential enemy.

Starting with a quick examination of the Romantic archetypes (Chamisso’s
Peter Schlemihl, Hoffman’s Die Abenteuer der Sylvesternacht and Hans Christian
Andersen’s 7he Shadow), 1 will then proceed to a brief journey in the X1Xth and
XXth century fantastic fiction, and will try to show how the evolution of this
topic, in its connection with other subspecies of the Ddppelganger (reflections,
dream projections, multiple personalities and so on), follow and display the
parallel evolution of the concept of human subject, through the epistemological
and cultural revolutions of the last two centuries that have deeply marked the
history of the fantastic genre as well.
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CV

Simona Micali (b. 1972) studied Humanities and Italian Studies at the
University of Pisa and at the Scuola Normale Superiore; then took a PhD in
[talian Literature at the University "Ca' Foscari" in Venice. From 2001 to 2004
she was Visiting Professor of Comparative Literature at the University of
Bologna; in 2004-2005 she was Visiting Professor of Italian Studies at Brown
University (USA). Presently she is Assistant Professor (Ricercatore) of Italian
Literature at the University of Siena (Arezzo). From 1997 to 2004 she was
Treasurer of the "Associazione per gli Studi di Teoria e Storia Comparata della
Letteratura" (Italian branch of ICLA); since 2001 she ia a member of the
Executive Committee of Synapsis. Since 2003 she is also on the Editorial Board

of «Contemporanea. Rivista di studi sulla letteratura e sulla comunicazione».

She has published three books (L'innamoramento, Laterza 2001; Miti e riti del
moderno, Le Monnier 2002; Ascesa e declino dell'Uomo di lusso. Il romanzo
dell'intellettuale nella Nuova Italia e 1 suoi modelli europei, Le Monnier 2008)
and several essays on modern and postmodern literature; she also edited the

proceedings of Synapsis 2001 (Cospirazioni, trame, Le Monnier 2003).
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Claudia Peppel (Berlin)
Impassively True to Life. The Puppet and Human Identity

A model based on the human form which as artistic object and
representational medium has the ability to simulate both human presence and its
absence, the puppet embodies the processes of animating objects and
objectifying the animate. The possibility that puppets might actually have their
own lives can give rise to substantial fears. These objects question the very
principle of identity and, to the extent that they elude precisely the reality which
they evoke, they are profoundly ambivalent. Their simultaneous creation and

destruction of illusion can open doors onto the realm of the uncanny.

This presentation will delve into the relationship between the human effigy
and the body of the puppet, looking into and contemplating the underlying
implications, and how the strange and uncanny emerges in the intertwining of

embodiment, costume and staging.

CV

My field is Romance languages and literature. 1 focused mainly on culture
studies and art history. | studied at the Free University in Berlin and at La
Sapienza in Rome, then spent three years on a DFG scholarship at the Technical
University of Darmstadt as part of the research group "Technology and Society".
That involved studying media theory, and history of science and technology. The
programme involved intensive interdisciplinary and international cooperation.
My dissertation is about a group of avantgarde artists - the so-called Metaphysical
Artists, the best known of whom was Giorgio de Chirico, and specifically about

their representation of the body. Homepage: hitp://www.cepweb.de/

Publications (selection)

Der Manichino — De Chiricos Korperimaginationen in der Avantgardekunst,

Weimar: VDG 2008.

“Lraste Spiele — Serious Games als neue Tendenz der Computerspielkultur”, Claudia
Peppel, Thomas Schildhauer (eds.), «Jahrbuch fur digitale Kommunikation», Bd.
3, Berlin 2008.
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“Warenkorper und Kunstfigur: Der Manichino als dasthetisches Phanomen”™, in:
Gisela Febel, Cerstin Bauer-Funke (eds.), Menschenkonstruktionen. Kunstliche
Menschen in Literatur, Film, Theater und Kunst des 19. und 20. Jahrhunderts,
Gottingen: Wallstein Verlag 2004.

“Der Teint der Technik. Industrielles Finish am modernen Objekt”, «Asthetik und
Kommunikation», Nr. 113, June 2001.
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Vita Zilburg (Berlin)
Engﬁi/zrung as a Case Study of Paul Celan’s Poetics of the Uncanny

In the paper I would like to propose, I attempt to reconstruct a poetics of the
Uncanny in the poetry of Paul Celan by means of a close reading of his poem
Engfihrung. The 1Cl's call for papers stresses, among other aspects, the
interrelation between the aesthetic dimension of the uncanny and its
psychological effects. A term that convineingly describes this relation is the
Russian formalists’ definition of ostranenie. In the proposed paper I would like to
refer to the term ostranenie, and demonstrate its formation in Celan's
FEngfihrung. In this context | intend to show the manner in which the effect of
ostranenie plays a central role not only in the single poem, but in Celan's poetics
as a whole — due to its hermetic qualities in general, and the poetics' tendency to
cipher materials (figures and other tropes) from the semantic field of time in
particular. Insofar, the proposed paper is an evolvement of my dissertation
project entitled: “Die Zeit aus den Niissen™ Die Entwicklungen in Paul Celans
Zeithbegriff als Schliissel zu seiner Poetik. One of the central premises of the
dissertation is that the conventionality of themes which occupy Celan's poetry
(i.e. various themes of time such as mutability, death, memory and forgetfulness),
as well as the familiarity of their expressions and representations (e.g. customary
metaphors of mutability that recur in poetry throughout the ages) are countered
by a constant process of defamiliarisation. Celan deautomatizes the
representation of the hackneyed themes by means of encryption, which creates

the aesthetic effect of what Sklovskij refers to as ostranenie.

In addition to the effect of ostranenie as a manifestation of the uncanny the
proposed paper shall also elaborate on the semantic area of the ‘house’ in
Celan's poem, which also comprises the etymological background of the term in
the original language (das "Unheimliche"). The study of the aesthetic, semantic,
and linguistic’ aspects of the Uncanny in Celan's £ngfiihrung will be examined in
relation to the psychological phenomenon which Freud initially aimed to depict
in his study. In Celan's poems the psychological state of the uncanny is
embodied, as I would like to show, in the awakening of the memory of the dead,

and more precisely those who were murdered and find their place of rest in the

’In this sense, I much rather refer to Jentsch's study of the Uncanny than to Freud's.
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landscape of memory, or what is in the poem referred to as the "terrain / with the
unmistakable trace" ("Gelande \ mit der untriiglichen Spur")® (Celan:136-7). The
examination shall try and depict Celan's poetics of the Uncanny, and thus to
reapprove; as you have put it in the CfP, that "the tension individuated by Freud
[...] can sull be used as an approximate framework in which to place the

manifold aspects of uncanniness".

(A%
Born November 13, 1982 in Minsk, Belarus. In 1989 immigrated to Israel, and

has resided there since.

Since 2002 attended Tel-Aviv University, and in 2005 was awarded a B.A.
degree from the department of poetics and comparative literature. In 2008
received a Masters degree from the department of literature. M.A.thesis entitled
“The Language of Time: Figurative Language Reflecting the Conception of Time
in the Poetics of Dan Pagis and Paul Celan — A Comparative View” was

supervised by Dr. Tamar Yacobi.

Between the years 2001-2005 worked as a coeditor at Kesheo Publishing house:
edited compilations of selected poems by Boris Pasternak, Joan Margarit,
Wislawa Szymborska, and Zbigniew Herbert among others. During 2007
instructed an introductory tutorial to the reading of poetry at the department of
Literature, Tel —~Aviv University. Since October 2008 a PhD stundent at the

Friedrich Schlegel Graduate School of Literary Studies, Freie Universitat Berlin.

“In Poems of Paul Celan translated and introduced by Michael Hamburger, London:
Anvil Press Poetry, 1988, p. 136-7.
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Laurie Johnson (lllinois)

Uncanny Love: Schelling’s Meditations on the Spirit World

Freud’s definition of the uncanny in his 1919 essay relies on the 1860
Dictionary of the German Language, which in turn quotes a passage from Friedrich
Schelling’s 1842 Philosophy of Mythology: there the uncanny is “everything that
ought to have remained...secret and hidden but has come to light” (SW 2: 649).
This paper returns to Schelling and the Mythology, but more emphatically to a
little-known fragment Schelling wrote shortly after his wife Caroline’s death,
entitled Clara: Or, on Nature's Connection to the Spirit World (1810-1811). Although
it nominally takes part in a contemporary discussion about clairvoyance and
immortality, the fragment focuses far more on the commemoration and
representation of the dead, and the uncanny re-insertion of the dead into the
everyday of the living. | argue that Clara can be read as a legitimate part of
Schelling’s philosophy rather than as only an ode to Caroline, and hence also as
a meaningful contribution to Romantic thought and to the historical trajectory of

the concept “uncanny.”

In Clara, a young widow living in a convent is visited by a doctor and priest
who discuss the possibility of communication between the worlds of the living
and the dead, and the persistence of love as an compulsively repetitive
phenomenon. Schelling deploys several themes that Freud identifies as
uncanny--animism, omnipotence of thoughts, and man's attitude toward death--
to address a basic problem of modernity. Because modern philosophy has
severed its bond with the natural world, we are estranged from nature and from
our own bodies. The consequence is that philosophy has become its own
uncanny substitute: "instead of the real spirit (of knowledge) there is a surrogate
of the same" (SW 9: 4). Estranged modern philosophy is an echo chamber,
reminding itself of something now hidden. With Cl/ara, in which he introduces
the soul as a binding force between nature and spirit, Schelling does not
advocate a return to hermetic views of nature, nor to primitive belief systems.
Rather, he tries to move the alienated and reified modern subject philosophy
represented, in his view, by Fichte into a new dialectical phase, and in a way
superior to Hegel’s dialectical thinking. Cl/ara responds to what Schelling sees as
the negative, cold and estranged uncanniness of post-Fichtean philosophy with

another, more progressive form of uncanniness, thus moving subjectivity and the

34



ey FRIEDRICH SCHLEGEL
Icl KULTURLABOR GRADUATE SCcHooOL
BERLIN INSTITUTE FOR CULTURAL INQUIRY of Literary Studies

dialectical time in which it moves into a new, truly critical space for the next

phase of reason: a phase governed by an anxious, haunted love.

(A%

Laurie Johnson is Associate Professor of Germanic Languages and Literatures
at the University of Illinois, with additional appointments in Comparative and
World Literature and in the Unit for Criticism and Interpretive Theory. She
received the Ph.D. (1997) and M.A. (1992) degrees from Washington University-
St. Louis, and the B.A. (1989) from Northwestern University. She also studied in
Regensburg, Tubingen, and Cologne. Before coming to Illinois, she held faculty
positions at Vanderbilt University and at the College of Wooster. Her specialties
are German Romanticism and Idealism, with interests in the history of

psychology and psychiatry and in psychoanalysis. She has held grants from
Fulbright, the DAAD, and the Humboldt Foundation.

Publications (selection)

Aesthetic  Anxiety:  Uncanny  Symptoms in  German Literature and Culture,

Amsterdam: Rodopi Press (forthcoming, 2010).

The Art of Recollection in Jena Romanticism: Memory, History, Fiction, and
Fragmentation in Texts by Friedrich Schlegel and Novalis, Tubingen: Niemeyer
2002.

“The Romantic and Modern Practice of Animal Magnetism: Friedrich Schlegel’s
Protocols of the Magnetic Treatment of Countess Lesniowska”, <Women in German
Yearbook» 23 (2007), p. 10-33.

“Dorothea Veit-Schlegel’s I'lorentin and the Early Romantic Model of Alterity.”,
Monatshefte» 97.1 (2005) 33-62.

"Psychic and Corporeal Displacement in Kleist's Die FFamilie Schroffenstein”, in:
Paul Michael Lutzeler, David Pan (eds.), Kleists Erzdhlungen und Dramen. Neue
Studien, Wirzburg: Konigshausen und Neumann 2001,p. 121-133.

"Bringing Chaos Into the System: The Aesthetic Authority of Disorder in Friedrich
Schlegel's Philosophical Fragments", in: Theodore E. D. Braun, John A. McCarthy

(eds.), Disrupted Patterns: On Chaos and Order in the Enlightenment, Amsterdam:
Rodopi 2000, p. 119-133.
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""Wenn man endlich selbst Briefe schreiben will, so vergesse man die ixempel': The
Construction of Imitation as Originality in C. IV, Gellert's Epistolary Theory", <Wezel-
Jahrbuch (Studien zur europaischen Aufklarung)» 2 (1999), p. 97-114.

"Reading the Excursus on Women as a Model of 'Modern' Temporality in Gottfried's
Tristan", Neophilologus» 82.2 (1998), p. 247-257.

""Wozu tiberhaupt ein Anfang? Memory and History in Heinrich von Ofterdingen”,
«Colloquia Germanica» 31.1 (1998), p. 21-36.

More bio-bibliographical information is available on Johnson’s faculty webpage:

http://www.germanic.illinois.edu/people/faculty/johnson.htm
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Chair

Martin Doll (ICI Berlin): PhD (currently Dr. des.) in Media Studies (title of the
dissertation: "Forgeries and Fakes as Practical and Immanent Criticism"
[Falschungen und Fakes als praktisch-immanente Diskurskritik]). Since 2008 he
has taught Media Studies at the Goethe-University in Frankfurt/Main. 2003-2006,
Goethe-University Frankfurt/Main, research fellowship from the German DFG
within the PhD programme "Zeiterfahrung und asthetische Wahrnehmung";
2001-2006, guest lecturer for video editing at University of Gielsen; 2001
University  of  GielSen, diploma in  Applied  Theatre Studies
(Drama/Theatre/Media); 1999-2002, member of the performance art group "Drei
Wolken" - director und performer inter alia for: EXPO2000 Hannover,
Staatstheater Darmstadt and Mousonturm Frankfurt; since 1996 freelance
editorial journalist for ARD and HR (German public broadcasting); 1992-1995
Saarlandischer Rundfunk, apprenticeship film and video editor. His research
areas include history of culture, knowledge and media, politics and media, and

Utopias.

Homepage: http:/www.mdoll.eu/

Publications (selection)

(co-edited with Andreas Becker, Serjoscha Wiemer, Anke Zechner) Mimikry.
Gefdhrlicher Luxus zwischen Natur und Kultur, Schliengen: Edition Argus 2008.

“Missing Lebanese Wars. The Art Project The Atlas Group Archive and Iis
Endless Search for Means to ‘Document’ Traumatic Memories and Mental Realities”,
in: Klaus Stierstorfer (ed.), Anglistentag 2007 Miinster. Proceedings, Trier: WVT
2008, p. 165-178.

“Dokumente, die ins Nichts verweisen? T'V-Idlschungen als Indikatoren der Modi
Journalistischer Wahrheitsproduktion™, in: Harro Segeberg (ed.), Referenz in den
Medien.  Dokumentation -  Simulation - Docutainment, Marburg: Schiiren
(forthcoming, 2009).

“Monstrise Gegenstiinde — Uber Féilschungen als Erkenninisobjekte im zweifachen
Sinne”, Zeitschrift fur Kulturwissenschaften» 1 (2007), p. 39-51.

“Stmilarity as a Mask. On the Identity Corrections of the “The Yes Men’ (engl. a.
slov.), Maska» 21.3-4 (2006), p. 64-75.
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Christine Blaettler (Potsdam/Berlin)

Walter Benjamin’s Phantasmagoria and the Aesthetico-Political Dialectics of

the Un-Canny

“Philosophie eignet den Warenfetischismus sich selber zu: alles muss ihr zum
Ding sich verzaubern, damit sie das Unwesen der Dinglichkeit entzaubere.” In
his ,Characteristics of Walter Benjamin’ Adorno pointed out a peculiarity of
Benjamin, who considered materiality and sensualily essential for his political
philosophy.

In Benjamin’s work on 7%e Arcades Project, one can discern a move from the
surrealistic through the dialectic to the phantasmagorical image. First, there
appears the dream highly valued in the surrealist tradition, secondly his work is
preoccupied with the social-historical, material-aesthetical and technical aspects
of reality. Benjamin focused on how life is shaped by commodities, that have the
power to ban men phantasmagorically: phantasmagoria as cultural production of
reality. Ile was as interested in cultural effects as in the epistemological

dimension, since the possibility of experience itself is at stake.

In contrast to the members of the Paris College de sociologie Benjamin did not
recur to myth, instead he faced up to the tension between enchantment and
disenchantment. The belief in spectres, flourishing after the French Revolution
and vividly expressed by the performances of the laterna magica, where not
considered by Benjamin as excluded from modernity. Rather he understood this

phenomenon as part of modernity itself.

In Benjamin’s concept of phantasmagoria several aspects come together:
visual technology and social formation, perception, desire and knowledge.
Benjamin developed and coined the phantasmagoria as a concept to grasp the
ambivalence of profane modernity, with its productive possibilities and risks
under the conditions of late capitalism. e rendered phantasmagoria a focus of
his philosophy, achieving an understanding of modernity that holds onto the

Enlightenment project and, at the same time, reflects its oppressed parts.

In my contribution I will examine how Benjamin further developed Marx’
fetish character; here commodities get charged phantasmagorically and bring
into appearance social relations as relations of things themselves. For this [ want
show how Benjamin systematically related aesthetics, technology and politics. 1

will discuss his approach with Derrida’s Spectres of Marx, where Derrida
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summoned Marx’ fetish of commodities among other ghosts, tracing their

myslical characters which turn out to be as haunting as effective.

(A%

Studies of philosophy, Slavonic and German languages and literature in
Switzerland, Russia, Poland, Czech Republic, Germany. Ph. D. in philosophy.
Research associate at the Philosophy Department of Potsdam University, head of
the project group ,Vitality’ at the Zentrum fur Literatur- und Kulturforschung
Berlin. Research interests in seriality, experiment, and vitality in cultural and

socialphilosophy.

Publications (selection)

“Social Dissatisfaction and Social Change”, in: Allen Wood (ed.), Cambridge
History of  Nineteenth Century Philosophy, Cambridge/New York: Cambridge

University Press 2009 (forthcoming).

“Polittk des Geddchinisses, des Erbes und der Generationen. Derridas Marx-
Lekture”, <Trajekte», No. 18, Spring 2009.

“The Virtue of Similitude”, in: Andrea Sick (ed.), Do not exist. Furope, Woman,
Digital Medium, Bremen: thealit 2008.
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Matthias Korn (Berlin)

On the Uncanniness of Death. Bio-Power in Venice between Modern Age and

Modernity.

As Freud notes in Totem and Taboo our attitude towards the dead used to be
much more ambivalent than it is today. This ambivalence throughout history has
given way lo a simplified feeling of ignorance and uncanniness. To outline this

development is the aim of my paper.

In the second half of the 17th century testaments show a sudden unfamiliarity
with one's own death: one was seemingly not sure anymore when and whether to
die. The reactions to this 'uncertainty', as Philippe Aries puts it, have been
manifold: a string in the hand of the corpse was connected to a bell outside the
grave to prevent a death within the coffin; in later times the corpses were kept
above ground for some days before burial. The up to medieval times vivid
relation between the living and the dead, expressed e.g. by the use of cemeteries

as marketplaces, was torn.

To understand this development we have to go back to the times of the great
plague epidemics in the middle ages. The authorities executed a great number of
actions to control and diminish the diffusion of the Black Death as well as trying
to hide the huge number of corpses in order not to worry the population. This
politics of control and disguise were the first account of a society we today know
as control societies: aiming at total control connected with only partially

informing the population.

The point of culmination of all this was the foreclosure of the city's cemetery
by Napoleonic decree in 1805, a decision of sovereign power to eliminate death

from our lives - due to its specific topography - still visible in Venice today.

Within this dispositive or field of death the medicine discourse of the times as
well tried to get hold of death. Xavier Bichat subdivides death in his
physiological study Recherches physiologiques sur la vie et la mort into three smaller
portions or subdeaths valent up to the present day: brain-, heart- and lungdeath.

The first 'modern concept of death' as Deleuze would call it later.

In the end, death disappeared from everyday life. In the following of this slow
process death was considered as something useless for society, a development
part of the concept of bio-power described by Foucault to keep society
productive, controlled and clean of ambivalence and the Other. On the

threshold to modernity of 1800 the once close contact with death finally gave way
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to the "immortal" modern subject and a feeling of uncanniness of death we still

can perceive today.

My approach combines historic data from Venice with Foucault's concept of
bio-power and Bourdieu's of Aabitus to show what it means when we talk about
repression of death, how this was actually executed and what the result of these

actions were.

CcV

Matthias Korn is a Berlin-based free-lance literature and art historian. He
studied Comparative Literature and Religious Studies in Berlin, Rom and
Cordoba and is currently writing his PhD at the Humboldt University Berlin on

the above subject.

Publications (selection)

“Vom Finden. Unsichtbare Vorgange im kinstlerischen Schaffensprozess™, in:
Markus Rautzenberg, Andreas Wolfsteiner (eds.), Hide & Seek. Das Spiel von
Transparenz und Opazitdt, Minchen: Wilhelm Fink Verlag, 2009 (in press).

“Lin bescheidener Vorschlag zum Kennenlernen von Architektur: Destruieren.
Gordon Matta-Clarks Building Cuts”, <Wolkenkuckucksheim», 1/2008, Cottbus

2008 — available at www.cloud-cuckoo.net (forthcoming).

(co-edited with Volkmar Billig) Querfeldiiber. Zur Topologie von Kunst,:
Nurnberg: Verlag fur Moderne Kunst Nurnberg 2008.
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Sandra Evans (Tubingen)

Intangible Notions of the Uncanny

In recation to a social climate that is perceived as increasingly dangerous,
gated communities are growing in numbers not only in areas of conflict, but also
in 'modern liberal' societies. The question as to why is an important one as the
overall crime rate has been sinking. According to a study conducted, “crime
serves as an idiom for expressing and legitimating the fear of the strange and the
unknown. Such fears often focus on populations that are racially, culturally and
economically distinct.”™ As a consequence, strangers or outsiders are held
responsible for crimes committed while in actuality most crimes of violence are
committed by people who know their victims. In the same vein, community
members perceive their own neighborhood to be safer than the surrounding city,
even when the neighborhood has a high erime rate. Familiarity seems to impart
an aura of safety while the unknown imparts a sense of danger. Gated
communities are on the one hand a manifestation of an intangible notion of the
unknown and associated sensations of fear, a strategy for coping with perceived
danger where those located behind the gates are trying to control their
environment with the implementation of strict rules and regulations. These rules
and regulations not only redefine the borders of the public and private spheres,
but also of good and bad, safe and dangerous, etc. Walls, whether actual or
mental, are features and constructs that are ostensibly designed for exclusive
(geographical) demarcation and separation, not accommodation or inclusion,

that hinder human interaction and understanding.

What interests me here is the role danger and threat plays in the emergence of
the sensation of the uncanny. Does the uncanny originate in homely or
unhomely spaces? What types of spaces perpetuate sensations of the uncanny?
What is the difference between the uncanny which is experienced and that
which is merely imagined, heard or read about? How does the seeming
irrationality of uncanny sensations influence cognitive perception and reaction,

social discourse, practices and structures and eventually institutions?

° Merry, Sally Engle: Urban Danger: Life in a Neighborhood of Strangers, Philadelphia:
Temple University Press 1981, p. 14.
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CV

Sandra Evans, born 1970, has finished her PhD in Slavic Studies from
Universitat Tubingen within the framework of the German Research Foundation
(DFG)-funded research project “Intimate Texts. Intimate Spaces: Intimacy and
Proximity in Russian Culture”, a MA in Russian Studies from the European
University at St. Petersburg, and a BA in International Studies with a focus on

East- and Central Europe from Portland State University.

Publications (selection)

“Extremistische Asthetik: Solidaritéit als Widerstandsform im totalfitiir)en Alliag bei
Charms und bei Bradbury”, <Plurale. Zeitschrift fir Denkversionen» 7 — Alltag,
2008, p. 43-62.

“Geschichte(n) der Kommunalka: Zur Recodierung von Intimitar”, in: Nadezda
Grigor'eva, Schamma Schahadat, lgor' Smirnov (eds.), Ndhe schaffen, Abstand

halten. Zur Geschichte von Intimitit und Nahe in der russischen Kultur, Minchen
(Wiener Slawistischer Almanach, Sonderband 62).

“Variations of Community: The Kommunalka and Gated Communities”, <Vestnik»,
Sommer 2005,p. 19-32.
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Jaime Cuenca (Bilbao)

The Political Potential of the Uncanny. The Zombie as a Metaphor for the

Consumer

Ancient monsters lived beyond the frontiers of civilization: in the wood
outside the polis or in the terra incognita of the maps. When the last remains of
wild outside were explored and the world became a large interior (Sloterdijk,
2005), the monstrous chaos moved inside and settled at home. This tension
within the modern interior is the uncanny. The ancient monster was a natural
anomaly that was supposed to show a message of the gods. The uncanny also
shows something to us: this part of ourselves we are afraid of recognizing as our
own. The uncanny awakens the suspicion that chaos does not come from
outside, but from the center of order and is perhaps its very foundation. This
suspicion has a large political potential. I will try to show it on the example of the

zombie.

The zombie is one of the most present figures of the uncanny in the current
collective imaginary. Since its reinterpretation by George A. Romero (Night of the
Living Dead, 1968), its presence in popular culture has steadily increased. This is
not a coincidence, as Romero’s zombie embodies our current fears much better
than any previous version. Before 1968, cinema showed zombies as dead brought
back to life by a villain who uses them as slaves. Romero turned zombies into
insatiable cannibals deprived of consciousness that bring about an apocalyptical
catastrophe. From then on, they can be satisfactorily described by the expression

‘unconscious consumption’.

By developing this two defining features (consumption and lack of
consciousness), I will try to show why the zombie is a monstrous metaphor of
ourselves. 1 will relate it to the main themes of Zygmunt Bauman’s analysis of
consumerism: the obsolescence of market products, the desire as driving force of
consumption and the failed promises of the consumer market. The tension that
characterizes the hyper-stimulated consumer in the society of boredom
(Svendsen, 2006) is projected on the tension between life and death, ultra-

violence and apathetic inactivity that defines the zombie.

I will illustrate the paper with a practical example of how art can work with the
political potential of the zombie: the project Stay Inside, close windows and doors

(2008) by the artists Iratxe Jaio and Klaas van Gorkum, which included two
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zombie walks through shopping centers in Utrecht (Holland) and Barakaldo
(Spain).

CcV

Jaime Cuenca (B. A. in Philosophy) is PhD at the Institute for Leisure Studies
of the University of Deusto. His research project, which is supported by a post-
graduate scholarship of the Basque Government, deals with the aesthetic
genealogy of the current forms of leisure. e has taught History of the Avant-

gardes and Schools of Contemporary Ethics at the University of Deusto.

He has published several academic articles in learned journals like Anthropos,
Letras de Deusto, Estudios filosoficos, Cuadernos de Fstudios de Ocio and Ldpiz, and
has contributed to the collective works: La experiencia de ocio: una mirada
cientifica desde los Estudios de Ocio (2008, Bilbao, Spain) and Ocio para viver no
seculo XXI1 (2008, Fortaleza, Brazil). He also contributes as art critic to the
newspaper Bilbao. Jaime Cuenca has presented papers in international
conferences in Spain, Portugal, Turkey and Canada. Currently, he spends a

research stay at the Hochschule fir Gestaltung in Karlsruhe (Germany).
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Anneleen Masschelein (Leuven)

Keynote: Between Animism and Animation: The Challenges of the Uncanny as

(Un)concept in the Twentieth and Twenty-first Century

In my talk I will outline the curious conceptualization of the uncanny between
various disciplines, a concept that only very gradually managed to move to the
centre of what is called 'theory' and that has always remained in close contact
with the margin of this field on the one hand and with the realm of creative
production on the other hand. The concept of the uncanny is marked by
hybridity and by a certain fleetingness. Although the uncanny sometimes seems
omnipresent, the concept is perpetually being questioned in theory. In particular
I will zoom in on the evolution from the uncanny's relation to animism at the
end of the 19th century to the realm of robotics, virtual reality and animation in

the 21st century.

CV

Anneleen Masschelein is a lecturer at the University of Leuven in Belgium, in
the department of literary theory and cultural studies. She is also a postdoctoral
research fellow at the Flanders research fund. Currently, she is finalizing her
book on the conceptualization of the uncanny in 20" century theory, which is
due to appear with SUNY University Press by the end of this year. The research
for this book was the topic of her Phd. She has also just finished a book on
cultural studies in Dutch, that discusses contemporary cultural 'myths' ranging
from google books to surveillance and tattoos. Her recent research projects focus
on 'autofiction’ and on the border area between literature, art and theory. With
the notion of 'Residual oeuvres' she wants to examine the contemporary trend of
creative work (literature, art,...) that is published by authors that are generally
recognized as 'theorists' or specialists in a field. In this project, she wants to
examine how theoretical notions can be used creatively and playfully and what
this entails for both domains. She is also editor of the online scientific journal

Image and Narrative.
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